THE STIMULI THAT RESULT IN WORKS OF ART 


To speak of the stimuli that are instrumental in the 
form-ation of autonomous-aesthetic phenomena and to 
speak of theworks of art that are created in response 
to particular known and unknown stimuli does not of 
course mean that autonomous -aesthetic phenomena are 
conditioned Pavlovian responses. Were that the case 
the majority of those humanoids who are not interested 
in / capable of creating works of art as well as many 
of the lower apes and other animals as well could in 
all probability be conditioned to create autonomous- 
aesthetic phenomena. Think about the stimuli that 
are instrumental in the form-ation of works of art and 
know for example that W. S. Gilbert conceived the idea 
of writing The Mikado, or The Town of Titipu when he 
saw an old Japanese sword fall accidentally from a 
wall in his studio. If the sword had fallen ten min- 
utes before it did and Gilbert had been present would 
he have conceived the idea of writing an Oriental ex- 
travaganza? Probably not. If the sword had fallen two 
weeks after it did and Gilbert had been present would 
he have conceived the idea of writing an Oriental ex- 
travaganza? Probably not. If the swordhadnever fall- 
en from its position on Gilbert's studio wall would 
Gilbert have ever conceived the idea of writing an 
Oriental extravaganza? Probably not. Consider the 
fact that Gilbert on seeing the sword fall could just 
as easily have conceived the idea of writing The Yeomen 
of the Guard / could just as easily have conceived the 
idea of taking tea in the conservatory. Indeed know 
that the stimuli that are instrumental in the for- 
mation of autonomous- aesthetic phenomena are not uni- 
versally instrumental that is to say they are in most 
instances instrumental only because they occur when 
and where they do. Similarly think about the sixty- 
four highly unorthodox character heads (forty-nine of 
which are extant and are currently to be seen in Vienna 
in the Osterreichische Galerie) that were created by 
Franz Xavier Messerschmidt--beginning c. 1770--and think 
about the highly orthodox portrait busts such as Ignaz 
Aurelius Fessler (c. 1780, lead, Bratislava) that were 
created by Messerschmidt during that same period and 
know that the formalized response (a portrait bust) that 
was created by Messerschmidt to Ignaz Aurelius Fessler 
for example was clearly not a conditioned Pavlovian 
response/that W. S. Gilbert's formalized response (an 
opera) to the old sword's falling from a wall in his 
studio was clearly not a conditioned Pavlovian response. 





